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The New Secason: Art

HOLLAND COTTER

useums Depart From the Obvious

The coming months promise
discoverics, old and new.
COMING AFTER A HO-NUM stretch in mu-

At SEASON PrOMISes an
£ mix of matenial from
T

morh)):ob\ we should get a sense of
what our art institutions can do when they
dopart, even a little, from the odvious.,

rt with what won't be

. those box-office art-
ists in ressdence Matisse and Picasso are
0a Jeave of absence, though their seats will
be kept warm by famibar Modernist poers,
with olo shows by Balthus at the Metro-
politan Muscum of Art (opening Sept. 29),
Braque at the Muscum of Fine Arts, Hous-
toa (Feb. 16); Léger at the Philadeiphia
Museum of Art (Oct. 14); Magritte at the
Museum of Modern Art (Sept. 28); and
Robert Motherwell (with carly collages,
his best work) at the Guggenheim Mu-
seum (Sept. 27)

Traveling much further back in time at
Met, I'm particularly kooking forward
o ] Treasures From Hildesheim™
(Sept. 17), which will bring together sacred
odexts asseciated with one of the great
churches of Western Europe. If the result
has anything hke the impact of the mu-
seum’s Basel cathedral treasury display of
several years back, the show will be one of
the steadth discoveries of the year,

“Heaven and Earth: Art of Byzantium
from Groek Collections,” at the Naticaal
Gallery of Art in Washington, with beje-
weled religious and secular work, should
gencrate a comparadble glow. As shouwld
'\W,\ The Art of Transformation,” a visu-
al overview of a spintual discipline that
grew from esoterc beginnings in ancient
1 10 become an international phenom-
Thc exhidition opens at the Arthur

Clockwise from top, Jodn
F. Kennedy campalgning
Spicgelman,

in 1960, Art

self-poctrait from
“Maus,” 1989, Arm Reli-
Quary of Saint Bernward
German (Hidesheim),
about 1194; Wangechl
Mutu's “Riding Death in
My Sleep,” 2002,

19, and travels to Cleveland and San F

0.
Other shows take internationalism as
their theme. The Met's “Interwoven
Glode: The Worldwide Textile Trade, 1500-
1800, culled from lbc museum's d«p(n&
ets, is one (Sept. 16). Another is = 2
Across the Waters,” which opens on Oct. 22
at the Harn Museum at the University of

k' and draws oa tte-

ment l?‘.\' nse o! ’x- powerful Koago k
dom in West Africa, its carly contacts with
Europe, and its far-reaching influence on
the history of the African-Amencas.
African-American history Is a natural fo-
<us in a season that coincides with the hall-
ceat versary of the 1964 Gvil
Rights CACt The s ubject is froat and center

progress comes through in exhaditions of
contemporary art. The photographer Car-
ne Mac Weems makes this the propelhing
theme of an extraocdinary retrospective,
encompassing three decades of African-
American hife, that arnives at the Guggen-
beim on Jan. 24. In a very ddferent way,
Wangechi ) a young artist born in
East Africa, blends cthniity, sexvahity
colonialism in ber fantastically inventive
collages, seen at the Brooklyn Museum

in “Witness: Art, Activism and Givil
= at the Brookdyn Museum (Apnl 6

i 10). And it's implxcit in *Tell It With
Pride: the S6th Massachusetts Regiment
‘»C.\-.den\' Sh.\w .\k—n‘o\'h

the mooument Carrics ‘hc name ol the
regiment’s white leader, Rodert Gould
Shaw, the soldiers be Jod, and died with,
were black (Sept. 1510 Jan. 20).

il achlevement of
awl nx\' - pertaining to race, class and v 0
seX — remains very much a work in v of “r )" thinking, which is be

A AN TR
MACOALEN L

POULICS IS, Ine! soaked into the fabric
ol the twopart = 1 Presences: Black
Performance in (‘on.cn pOrAry Art 1
was scheduled 10 open at the Studio Mu-
arkem on Friday, and Part 2 at
York University,
u, 1l overlap with the
run of Pecforma H New York City's per-
formance art biconial (Nov. 10 24).
its fifth o
fall, would do well to take a lesson fron
other concurrent show, this 00e ope
the Whitney Muscum of American Art m
Oct. 31. Titled “Rituals of Rented [sland:
CONTINUED ON PAGY 34
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